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Benjamin Haire

Etude 4

EXPECTED PROGRESS

The G string: the highest arm level, the bow parallel to the bridge
on the thick string

Depth of tone from weight and a slower bow, nearer the bridge,
never from pressure

The left elbow swinging under the violin so that the fingers fall
onto the G string from above

Bow distribution in triple time: three crotchets in alternating

bows, the dotted minim in one whole bow

TECHNICAL ADVICE FOR PREPARATORY WORK

Begin with the open G string alone. Whole bows, slow, the elbow
high enough that the bow stays parallel to the bridge along its
whole length. Watch the bow in a mirror rather than the hand:
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Without the bow, bring the left elbow under the instrument and
place fingers 1, 2 and 3 on the G string. The third finger rests
against the second, as it did in Etude 1 on the D string. Pluck up
and down:
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ESSSES:
Isolate the crossing cells of the second half, stopping at each bar
line. The elbow moves between two clearly felt levels, G and D,

with no intermediate stopping place:

The thick string speaks late if the bow is fast and light. Use a slower
bow with more of the arm’s weight, and let the sound open rather
than forcing it out; the crescendo in the first half belongs to the
bow speed, not to the pressure.

RECOMMENDED MINIMUM TIME FOR THE STUDY
2 weeks*

* The minimum recommended lengths are only suggestions, and can be adjusted in
step with the student’s rate of progress.
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Etude 4
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